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端的に人が日々の生活を営む環境である。詳しくは、Allen Carlson, “On Aesthetically Appreciating Human 
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—Aesthetic evaluation of  functionally looking unfit objects
WADA Neiji
This paper on Hyperart Thomasson advocated by Genpei Akasegawa abstracts the aesthetic quality 
of Hyperart Thomasson based on his definition: Hyperart Thomasson is a beautifully preserved but useless 
structure, a so-called white elephant, attached to real estate, and although the structure was built without 
the intention of gaining high aesthetic evaluation, some observers aesthetically appreciate the structure. 
Considering that definition, Hyperart Thomasson is a jointly produced object that is materially created by 
an unartistic producer and conceptually appreciated by an observer. The question is if such an object could 
be considered aesthetic. As long as the object is recognizable as real estate, the concept of functional beauty 
benefits a certain criterion for aesthetic assessment of the object in question. This paper demonstrates that 
the aesthetic quality of a functional object, in general, had a clearly recognizable function by referring to 
discussions claiming the aesthetic faculties of functionality while considering Glenn Parsons and Allen 
Carlson’s claim that looking fit and looking unfit are legitimate aesthetic qualities. This concept of aesthetic 
quality categorizes both objects looking fit and looking unfit as something aesthetic in the context of 
functionality because both looking fit and looking unfit facilitate the clear recognition of functional category 
to which the object in question belongs. Hyperart Thomasson in that sense is an ideal example of the 
aesthetic property. Furthermore, the object in question appears to be autonomous since it is not attached to 
the environment where it should have contributed or was intended to contribute. For that reason, Hyperart 
Thomasson suggests that an object looking unfit is appreciated differently from an object looking fit. That is, 
an object looking fit is appreciated as a comfortability of the environment rather than from its appearance, 
while an object looking unfit is seen as possessing its own functionality. Therefore, Hyperart Thomasson is an 
appropriate target of aesthetic appreciation. 
